Sin—-kEater

a ritual grotesquerie for choir and string quartet

SIN-EATER is a work of ritual music-theatre exploring the nature of power in
western civilization through its connection to eating and food. An international collaboration,
it was composed by David T. Little (US) directed by Jorinde Keesmaat (NL), and features

powerful performances by Collegium Vocale Gent (BE) and Ragazze Quartet (NL),
conducted by Maria van Nieukerken (NL).

We would rather not believe that we benefit from the
suffering of others, but we all do. Those of greater means
are able to pay others to suffer in their place. SIN-EATER
interrogates this often-unseen reality, and poses the
question: how complicit are we each in this portioning of
pain, this exploitation?

The work is rooted in the history of the Sin-Eater itself: an
ancient practice in which bread, placed on the corpse of a
person of means, would absorb that person’s sins. A poor
“rascal from the outskirts of town” would then be brought
in to eat the bread, taking on the sins of the deceased, and
allowing them to enter Heaven. Through the lens of this
practice, SIN-EATER investigates whom we ask to sin or
suffer for us today.

Anthropological accounts of the historical practice frame
modern reports of individuals whose jobs, or mere lives,
expose them to dangerous or difficult conditions, requiring

them to take on lasting trauma as they work to keep the

rest of us safe, healthy, fed, or blissfully unaware of the dark
forces always around us. Indeed, SIN- EATER winds a path
through the dark terrains of human experience, shining light
on the power differentials we live with every day, so common
we no longer see them; seeking a path through disinfecting
sunlight toward a better way of being.

A musical and theatrical rite of passage from the

pioneering contemporary American composer David T. Little,
SIN-EATER is staged and designed by the groundbreaking
Dutch director Jorinde Keesmaat. Along with the Ragazze
Quartet, the 24 voice choir Collegium Vocale Gent will serve
as both the voice and the incarnation of this theatrical
mise-en-scene, an installation that removes the boundary
between singers, string quartet, and audience. Embodying
the rites of surrender, cleansing, and ceremonial banquets,
we will create a space in which the audience and singers will
share and exchange their sins, as an inner tribunal occurs.
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A natural musical storyteller with “a knack for overturning
musical conventions” (The New York Times), two-time
GRAMMY-nominated composer David T. Little is known
for stage, concert, and screen works permeated with the
power of the unexpected. Little’s broad catalog speaks to
the mix of light and dark that we experience in life, unafraid
to invoke the mythical, bewitching, disturbing, surreal, or
comedic. Drawing acclaim for operas including Dog Days,
JFK, Soldier Songs, and the comedy Vinkensport, or The
Finch Opera, upcoming projects include What Belongs to
You, developed for tenor Karim Sulayman and Alarm Will
Sound, and a commission from the Metropolitan Opera /
Lincoln Center Theater New Works Program. Little’s music
is published by Boosey & Hawkes.

www.davidtlittle.com

Jorinde Keesmaat is a Dutch director of opera and staged
classical concerts. From 2016 through 2019, she was Guest
Director in Residence at the Center for Contemporary
Opera in New York. From 2020 to 2022, Jorinde was
appointed the same position at National Sawdust in
Brooklyn. Currently, she is Director in Residence at the
Muziekgebouw aan ‘t IJ in Amsterdam. In her immersive
multidisciplinary work, Keesmaat plays with the relationship
between spectator and actor/musician, and boundaries
between classical concerts, opera, and theater. She is
known for her modern approach towards the art form and is
specialized in creating opera from scratch.

www.jorindekeesmaat.nl/about/

In 2020 Collegium Vocale Gent celebrated its 50th
anniversary, a golden jubelee! The ensemble was founded
in 1970 on Philippe Herreweghe’s initiative by a group of
friends studying at the University of Ghent. They were one
of the first ensembles to use new ideas about baroque
performance practice in vocal music. Their authentic,
text-oriented and rhetorical approach gave the ensemble
the transparent sound with which it would acquire world
fame and perform at the major concert venues and music
festivals of Europe, the United States, Russia, South
America, Japan, Hong Kong and Australia. Since 2001 the
ensemble runs its own summer festival Collegium Vocale
Crete Senesi in Tuscany, ltaly.

www.collegiumvocale.com

The Ragazze Quartet plays both classical and modern
string quartet repertoire: inspired and on the highest level.
With attractive but unconventional programmes the quartet
has come to be one of the most fresh and leading voices
in the world of classical music. In innovative programmes it
embarks on collaborations with the most original voices in
theatre, dance and literature. The strength of the quartet is
to subtly and personally address issues of our time within

a musical context. Its interdisciplinary approach, in which
it makes connections with other music styles and art forms
such as dance, theater and video art, enables the Ragazze
Quartet to address concrete topics and to be initiators of a
living classical and contemporary music culture.

www.ragazzequartet.nl/en/about-us/

“The premiere of a new work by
the composer David T. Little is always
worth exploring, and (he is) an
especially powerful composer
for the voice.”

— The New York Times

[David T. Little is] “an artist closely associated
with intense, provocative operas and vocal
works that unflinchingly explore social,
political, and ethical themes.”

— WRTI Radio

The World’s Wife, directed by Jorinde
Keesmaat and performed by Lucia Lucas
and the Ragazze Quartet is “that rare thing
nowadays, a totally successful music-theatre
piece.”

— The Guardian **** (2023)

“[...]itis an intense theatrical
experience, a physical unleashing of
emotion and music...As well as playing
brilliantly - as soloist and as one unit -
the instrumentalists become
silent actors”

— The Times **** (2023)

“The Dutch string quartet’s
physicality and excellent playing are
a potent combination.”

— The Stage (2023)
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