
Sense of Being 

A new, sensory performance by Ragazze Quartet and Via Berlin 

After the successful performance Normality No More (2024) with the theme of 
neurodivergence, Ragazze Quartet and Via Berlin are presenting a second performance in 
which the brain and various perceptions of the world around us are central. Sense of Being is 
a music theatre performance in which the audience is taken into a deep sensory experience, 
through light, smell, vibration, movement and sound. The performers of Via Berlin and 
Ragazze Quartet speak, sing, dance and play music together with the blind dancer Saïd 
Gharbi to a new composition by Yannis Kyriakides. They take the audience on a moving 
quest for what it means to 'be' nowadays and what you need to survive. The audience does 
not just watch, it is immersed in various sensory experiences. 

In an extremely audiovisual world, in which people have less and less live and more and 
more digital contact, an important part of interpersonal contact has been lost. How can we 
restore this contact by finding new forms of contact and communication? For Sense of 
Being, the makers delve into the world of the deaf, the blind, people without smell and/or 
taste and animals with a different sensory balance. What can we learn from people and 
animals who do not register the world primarily by sight and hearing, but with completely 
different senses? How can smell, taste, touch, or even underexposed senses connect us with 
others in a new way? Can we open up to each other in a different way and thus find a 
renewed form of contact? And can we also apply this new way of contact to the contact with 
nature and the world around us? 

Sense of Being is a mosaic story, a construction of knowledge, experiences, research and 
personal stories about the contact between people and nature, through the use of our 
senses. The performance is performed by theatre maker Dagmar Slagmolen (Via Berlin), the 
four musicians of Ragazze Quartet and Saïd Gharbi, a blind dancer, directed by Mart van 
Berckel. 

An in-depth programme is being developed around the performance, based on Via Berlin's 
unique approach. Part of this is a context programme that travels along the theatres and 
concert halls, in which the theme 'new ways of making contact' and stimulating different 
senses is central. We set up this context programme in the foyer and are supervised by the 
social designers of Via Berlin. 

Ragazze Quartet 
With sensational programmes, Ragazze Quartet has developed into one of the freshest and 
most leading voices in classical music. In innovative programmes, it collaborates with the 
most original voices in theatre, dance and literature. With performances that appeal to all 
the senses, they succeed in winning an audience for the rich classical music tradition. In this 
way, they enthuse both the seasoned listener and newcomers for the string quartet 
repertoire of the past and present. 



Ragazze enjoys working with young musicians and theatre makers as well as with leading 
organisations such as the NDT, Conny Janssen Danst, the Kronos Quartet, Orkater, Via Berlin 
and the Holland Festival. In addition, the quartet has been the artistic director of the 
September Me festival in Amersfoort since 2017. In 2017, Ragazze won the Operadagen 
Rotterdam Award for “…their idiosyncratic approach to music theatre, their social 
engagement and the ease with which they dare to think outside their traditional field”, 
according to the jury. 

Via Berlin 
Via Berlin uses its own unique form of musical theatre to tell moving, recognisable stories 
that symbolise universal and social themes that concern us. Because music and movement 
can convey something that cannot be captured in words, Via Berlin knows how to let its 
audience experience new perspectives. The company always works with progressive musical 
ensembles such as Ragazze Quartet, Slagwerk Den Haag, Cello Octet Amsterdam and the 
Berlage Saxophone Quartet. Since 2018, Via Berlin has also had a structural collaboration 
with various scientists from the University of Amsterdam, where around three hundred 
students conduct research on the themes of its new performance each year. For the period 
2025 to 2027, Via Berlin is part of the European-funded research Men4Dem, in which six 
different research groups from six European countries conduct research into radicalisation in 
society and finding new ways of living together. Via Berlin develops all artistic interventions 
for this. 

Via Berlin performances always give rise to a larger conversation and are, where possible, 
always framed by an in-depth and broadening context programme created by our social 
designers and artistic director in collaboration with social partners. In recent years, Via Berlin 
has managed to address major, emotional themes such as loneliness, illegality, segregation, 
neurodivergence and domestic violence with a broad audience of theatre, dance and 
classical music lovers. 

Mart van Berckel 
Mart van Berckel is a director of music theatre and opera, with a great love for developing 
and directing new repertoire. He studied piano, music theatre and directing at ArtEZ 
University of the Arts (Arnhem) and the Zürcher Hochschule der Künste (Zürich). He has 
created performances for, among others, the Dutch National Opera, NITE, Staatsoper 
Hamburg, Semperoper Dresden, Theater Sonnevanck & Theater Oostpool, Theater Bellevue 
and the Dutch National Opera Academy. He worked as an assistant director at the Dutch 
National Opera together with Robert Wilson and Lotte de Beer, among others. In addition, 
he followed development courses as a director at KASKO, Theater aan de Rijn and NITE, 
where he further specialized in interdisciplinary music theater. 

Mart's work is characterized by a visual, poetic and boundlessly imaginative style. He digs 
through the canon of visual arts, film, classical music and literature and uses sources of 
inspiration in his own idiosyncratic and associative way in theatrical collages. His 
performances are like sensory, theatrical trips that go beyond reason and directly touch the 
gut. 



Yannis Kyriakides 
Yannis Kyriakides was born in Limassol, Cyprus in 1969, emigrated to Great Britain in 1975 
and has lived in the Netherlands since 1992. He studied musicology at York University and 
later composition with Louis Andriessen and Dick Raaijmakers. Yannis has written over a 
hundred compositions, mainly music theatre, multimedia and electro-acoustic works for 
chamber groups and large ensembles. His work has been performed worldwide at many 
prominent music festivals and by many leading contemporary music ensembles. In 2000 he 
won the International Gaudeamus Composition Prize for his composition a conspiracy 
cantata. The CD Wordless received an honourable mention in the Prix Ars Electronica 2006 
and his recent CD Antichamber won a French Qwartz Electronic Music Award in 2011. Other 
awards include the Dutch Toonzettersprijs for the best composition of 2010 for paramythe, 
the Willem Pijperprijs for dreams of the blind and the International Rostrum of Composers 
Prize 2014 for words and song without words. He is a founding member of the ensemble 
MAZE and teaches composition at the Royal Conservatory in The Hague. 

Saïd Gharbi 
Saïd Gharbi was born in Morocco and moved to Belgium with his family in the late 1960s. At 
the age of 14, he went blind. As a young adult, Said met the Flemish choreographer Wim 
Vandekeybus of Ultima Vez in 1992 during his studies at the Braille League. Vandekeybus 
was looking for blind dancers for one of his productions. After numerous collaborations with 
Vandekeybus (1992-2001), Said founded the company Les BGM and created several dance 
theatre pieces together with Ana Stegnar. For more than a decade, Said has been involved in 
dance and theatre projects in Belgium and abroad (France, Germany, the Netherlands) and 
has worked as an actor and/or dancer for various productions for cie Acajou, cie La Coma, 
Dries Verhoeven. 


